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In Between based on Non- Places

The Art: “Reflected
Perceptions” are photographs
made based on my research.
Concepts are represented in a
non-documentary manner and ask

the viewer to emotionally
experience the ideas. This

font and color refer to  the art.

Methodology:

De Certeau theorizes about ways in which individuals
function within the larger power structures of a community

through every day activity. It is the subversive
manipulations of those who are subject to the
manipulations of the powerful institutions use in order to
"make do."

Woven Identity
Richard Bull was a pioneer in the development of
improvisation in dance, requiring his dancers to
collaboratively choreograph improvised dances. Through

interactive improvisation dancers can elicit history,
collective coherence, reflexivity and
performative problem solving. In the piece "Making
and Doing," dancers “must make decisions about what the

dance needs based on their memories." Further,  the
dancers provided one another with "mutual assistance at
remembering" (71).

The two pieces adjacent to this text, Stationary and Sacred
Veena were created through reflecting on an interview.

Rather than her words, Nivedita ShivRaj’s gestures and
spirit, inspired me to create these images. Improvised

photographs are “found” by serendipitous circumstance
and fit into the context of an interaction.    At our next

meeting, I will ask her what she feels they are expressing.
Based on that conversation, we will decide if they will be a
part of our final exhibition.
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     In developing my MA thesis, “New Americans, New York, New Music: Women
Improvising Musicians in Diaspora,” I have been challenged to create an
ethnographic methodology the serves the dual function of creating a fine art
piece and an academic text.

     As ethnographers, we must realize that our methods are actually creating
the reality that we are studying, rather than allowing the collaborator
(subject) to express his/her experience through his/her own lens.

     Through a multi sensory and reflexive “Method assemblage” a
collaborative representation that honors the experiences of each collaborator
(researcher included) can be designed.

     This poster will consider the role of improvisation in ethnographic
research and in creating visual art.

“Perhaps we [ethnographers] need to know [our collaborators] through  ‘private emotions that open us up
to worlds  passions, institutions, fears and betrayals.” –John Law

“it is
representationally
as well as
a n a l y t i c a l l y
important to
consider how
perception in non-
western societies
[Western, too, I
posit-] devolves not
simply from vision...
but also from
smell, touch, taste
and hearing.”- Paul
Stoller (in Pink)

Ethnography as Collaborative
Improvisation

Why Photography?
What follows?

The camera captures
memories- memories
which become
reconstituted through
the document. As

memory constructs
present reality, I seek
to understand how

identity is
improvised.

the photographs,
worked and reworked
will be
recontextualized as
improvised music
sounds through the
exhibition space
reflecting the art,
oral histories and
thesis text.

Layers upon Layers

The multiple identities created due to the
diasporic experience, force one to
negotiate multiple cultures. This method
assemblage, a multilayered process and
representation, allows for the
complexities and inconsistencies present
in an individual’s identity.

Performing Method

  Participant observation,
interviews and other

traditional ethnographic
methods remain an important to
this methodology.

  This method assemblage,

attempts to rid the hegemonic
influence through

collaboration.

  The collaborators will drive
the course of the first interview,
thus widening the artistic and
academic scope.  Eventually,
questions developed through
scholarly research will be
integrated into the conversations,
but not until they can be gauged
through the collaborators’ own
realities.

  Through our exchanges we (both
collaborator and ethnographer)
will hopefully come to

“ecstatically identify” with
one another, that is, receive one
another’s art in such a profound
way that we will identify with it as
our own.

  Conversations/ interviews build, as a musical

improvisation, relying on one another’s call to

enact a response.

  “So, when you do improvisation, you have to listen
others more than you can play.”- Jin Hi Kim, komungo

  in sharing photographs of the past, I will have the

opportunity to enter into the stilled moments
past, a place I have not seen, and to be directed on its
meaning, its reality for the collaborator.

  “The others comment and
encourage the story and the

storyteller, and influence
the story.”- Anne Mette
Iversen, bass

  Directed Photography: The

collaborator will direct me
in making images describing the
present.

  Making music in the genre of
the collaborators even if such

interaction is only
rudimentary.

  I was like, ‘Okay, I don’t
know what I’m doing.’ So then
we started [improvising] and it
started with silence.

Afterwards I was like, ‘This
is what I need to do.”-
Maria Chavez, avant-
turntablist

Contact: kristin.scarola@nyu.edu
If you are interested in learning more about my work,

please sign up to be on my the mailing list!


