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Speaker Biographies and Abstracts 
2008 Guelph Jazz Colloquium 
 
Melvin Backstrom 
Panel: “Free Improvisation, Education, and Cultural Dynamics” 
Bio 
Melvin Backstrom is presently a masters of Musicology student at McGill 
University with his research focusing on theoretical and practical understandings 
of contemporary musical communities (jambands, electronica, post-rock/jazz 
most notably) in which improvisation plays an integral role. His undergraduate 
studies were at Grant MacEwan College, where he received diplomas in jazz 
guitar performance and recording engineering/composition, and the University 
of Alberta—receiving a BA (Combined Honours) in music and philosophy, and 
writing his honours thesis on a critical examination of Adorno’s views on 
popular music. Prior to his arrival at McGill in the Fall of 2007 he lived in Taiwan 
for two years teaching English to pre-school children through adults while also 
being heavily involved in a number of different musical groups performing a 
wide variety of musical styles. He has worked as a tree planter in Western 
Canada over six seasons, as a showband guitarist on cruise ships, and has also 
hitchhiked over large parts of North America. While the (non-classical) guitar is 
his primary instrument, he also plays keyboards, does a great deal of work with 
the real-time musical manipulation software Ableton Live and plays a mean jaw-
harp. 
Abstract 
“Improvisation as Freedom? A Bourdieuian Critique of Creative Action” 
Given the, at least rhetorical, importance of improvisation in various 
contemporary musical practices an interrogation of its contextual meaning is 
called for in order to answer a number of questions. These include: how “free” its 
practice is, the styles of music that performers choose to improvise with, the roles 
played by different performers within an improvising group and the way in 
which value judgments are made by those who are involved with improvised 
music—be these to justify the practice itself, or in the moment-to-moment 
decisions that improvisers engage in while making music, and that audience 
members engage in while responding to it. This I will do by exploring how 
Bourdieu’s concepts of cultural capital, field, habitus, doxa and symbolic 
violence both help explain these social dynamics as well as their limitations in 
this regard. 
 
Sally Booth 
Panel: “Improvising Cities: Civic Space and Collective Agency” 
Bio 
Sally Booth is a second year PhD student in English. She has a BA and MA in 
Comparative Literature from the University of Western Ontario and a B.Ed. from 
the University of Toronto. Her research focus is on urban narratives and 
discourses, specifically how constructions and perceptions of space and bodies 
relate to notions of citizenship, safety and counter-culture in New York City. In 
this vein, her secondary area of expertise is nineteenth-century American urban 
narratives, with a focus on Edith Wharton. Her primary area is on counter-
culture in New York City from the 1960s to present, with a focus on Yippies, 
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Fluxus, ACT UP, media virus and memes. She is the chair of the organizing 
committee for "Psychogeographies: the Terrain of Spectacle and Affect" – an 
interdisciplinary graduate student conference and a participant in Cornell 
University's School of Criticism and Theory for 2008.  
Abstract 
“Interrupted Cityscape: David Wojnarowicz, Camouflage and Recognition” 
My research investigates theories of architecture, in particular public spaces in 
New York City, as reflective of state ideologies and social discourses and David 
Wojnarowicz’s negotiation of these spaces and discourses. What a city like New 
York does in the name of safety and public good (for example, COMPSTAT and 
broken windows policing) results in restrictions, control and fixed definitions of 
“good” citizens. The perspectives that led to these restrictions can be seen in 
Rudy Giuliani’s assertion that: “The very reason laws exist in the first place is so 
that people’s rights can be protected and that includes the right not to be 
disturbed, agitated, and abused by others” (Miller 1). Evident in this statement is 
the governing officials’ tiered approach to residents of New York – there are 
citizens, and there are those who pose a threat to the peaceful existence of these 
citizens. I argue this regulation reflects the bracketing of “undesirable” bodies in 
society (such as disaffected urban youth, immigrants, and people with AIDS). 
Edmund Husserl argues this type of bracketing is necessary for constructing and 
conceiving the material world in a manner that preserves its desired “essence.”  
In other words, the construction and regulation of public spaces in New York 
reflects the governing body’s perception of liberal peace and freedom that is 
dependent on excluding (bracketing) what I am calling second-tier citizens. 
 
Jeremy Brown 
Panel: “Play What You Are: Improvisation and Affirmation” 
Friday, September 5 
Bio 
Jeremy S. Brown is professor and former head of the Music Department at the 
University of Calgary where he teaches and has taught saxophone, the 
symphonic band and courses in music education. He is founder of the Summer 
Music Festival at the University of Calgary. In 1999 he was awarded the 
University of Calgary Student’s Union Teaching Excellence Award. He earned 
the Doctor of Musical Arts degree from The Ohio State University. Dr. Brown has 
published more than 20 papers and conference presentations in the last decade as 
well performing in hundreds of concerts in the USA, Canada and in Europe.  
Abstract 
“Salvation Army Addiction Rehabilitation Project” 
At the invitation of the Salvation Army, I piloted a jam that would encourage 
wellness through music performance with clients in an addiction recovery 
program at the Salvation Army’s Centre of Hope in downtown Calgary, Alberta 
Canada. I also hoped to find ways that students could interact with the program 
and in the impoverished downtown eastside community through improvisation. 
The project ran from October 15, 2007 until December 10, 2007. The approach 
was a series of connected grooves that included shuffle, swing and a variety of 
funk and rock-based themes. Clients were encouraged to share their own 
melodic and rhythm-based riffs. Emphasis was on listening, ensemble blending, 
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adapting, complementing and accompanying as well as individual improvised 
solos.  
 
Tamas Dobozy 
Panel: “Improvising Cities: Civic Space and Collective Agency” 
Bio 
Tamas Dobozy is an associate professor in the Department of English and Film 
Studies at Wilfrid Laurier University. He was the inaugural Fulbright Research 
Chair in Creative Writing at NYU, 2007. His creative and critical work has 
appeared in Canadian Literature, Colorado Review, Chicago Review, Modern Fiction 
Studies, Genre, Essays on Canadian Writing, Salamander and other journals. He has 
published two books of short stories, When X Equals Marylou (Arsenal Pulp, 2002) 
and Last Notes (HarperCollins, 2005). His work has won the "sub-Terrain" short 
fiction contest, the Governor's General Award (in translation), and received a 
"recommended citation" in the O. Henry Awards. 
Abstract 
“Improvising Chicago” 
Aldo Rossi's The Architecture of the City articulates how civic space intersects with 
collective agency. Rossi's contention – that the development, or "transformation," 
of urban space is accomplished by a collective deploying memory in its struggle 
with material reality – is the scene of Stuart Dybek's south side Chicago in The 
Coast of Chicago. 

The fragments of the city are used to enable collectivity, to remember 
what the city is for. The attempt of civic authority to wrest memory from its 
inhabitants by making it impermanent, fragmentary, demolished, is precisely 
what restores agency by giving way to a subjectivity that is the scene of salvage. 
In this way communities become aware of their ability to define landscape, to 
alter "perspective" and take possession of space, to regard ethnicity as a common 
instrument, as if out of material destruction it might be possible to make of 
memory something more powerful than memorization, defying institutional 
permanence—civic or ethnic—for a community that is elastic, responsive, aware 
of its relationships with and within the spaces it inhabits. 
 
Karl Evangelista 
Panel: “Transdiasporic Collaborations in the African Diaspora” 
Friday 
Bio 
Karl Evangelista is a graduate student in the Music Improvisation MFA at Mills 
College in Oakland, California. He is presently conducting research on the Blue 
Notes, a group of South African exile improvisers from the last half-century. 
Abstract 
“The Blue Notes: Free Music and Exile in the Apartheid Era” 
This project examines the life and music of the Blue Notes, a mixed-race group of 
South African musicians who expatriated to Europe in the 1960s (members: 
trumpeter Mongezi Feza, alto saxophonist Dudu Pukwana, tenor saxophonist 
Nick Moyake, pianist Chris McGregor, bassist Johnny Dyani, and percussionist 
Louis Moholo). Although the Blue Notes played a large role in the development 
of modern improvised music and the "culture war" of anti-apartheid South 
African artists, their music remains scarcely available and seldom researched, 
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and all but one Blue Note (Moholo) perished before the end of apartheid. My 
research dissects the extant body of knowledge on this music, including 
(independently conducted) interviews with Moholo and many in the Blue Notes' 
personal and musical circles, numerous sonic documents, and available 
literature, with the goal of understanding the Blue Notes via the identity politics 
and crises of the South African Diaspora. 
 
Maria Farinha 
Panel: “Transcending Genre and Language” 
Bio 
Pre-eminent in Brazil and the U.S.A. for more than 20 years, Farinha is 
recognized world-wide as one of the definitive Brazilian Jazz vocalists of her 
generation, one of “The Best Brazilian Divas” and one of “The Best Latin Divas” 
(Mark Holston for Hispanic Magazine, California). Since the '80s at the Night Stage 
in Cambridge, Boston and also her appearance at the City Jazz, Florida, she has 
been refining the art of interpreting her own compositions and the songs of 
composers like the late Antonio Carlos Jobim. She has a Bachelor degree in Music 
and studied at Berklee College of Music, Rollins College, and University of South 
Florida. She is finishing her masters studies in Composition at York University as 
well as working as a performer and teacher. Maria Farinha studied voice with 
Novie Greene (Florida) and Helly Anne Caram (Sao Paulo). She has worked with 
many of Brazil's top stars, including Manfredo Fest, Romero Lubambo, Gilberto 
Gil and with other jazz artists such as Arturo Sandoval, Danny Gottlieb, 
Giovanni Hidalgo, Richie Zellon, and Richard Drexler. She has taught jazz vocal, 
and jazz ensembles at the Berklee College of Music subsidiary in Sao Paulo, 
Brazil. 
Abstract 
“The Other Side of Jobim” 
Any attempt to theorize about Antonio Carlos Jobim’s compositions will 
necessarily discuss the relationship between music, revolution, and politics in 
modern Brazil. This paper establishes the trajectory of Jobim as a classical and 
popular composer dating from the period before the onset of Bossa Nova 
between 1953 and 1960. It focuses on the convergence of the Bossa Nova 
movement, President Juscelino Kubitschek’s development policies, and the 
emergence of the “Modern Song” genre. The analysis addressed in this paper 
exposes new criteria for the evaluation of Brazilian Popular Music. During those 
years, a new music genre called “Modern Song,” would establish the young 
musician Jobim as the main articulator of the disqualification of Brazilian musical 
elements considered aesthetically antiquated. The work of Jobim at that 
transitional period in musical taste reflected elements subsequently incorporated 
and, at the same time, rejected by the aesthetics of the Bossa Nova musicians. The 
paper does not analyze Jobim’ songs, harmonic arrangements, or rhythmic 
characterization, but exposes the concept of his music and the intricacies of his 
trajectory in a critical and sociological perspective. 
 
Linda Hutcheon and Michael Hutcheon 
Keynote Talk, Co-sponsored by TransCanada Institute 
Bio 
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Michael and Linda Hutcheon are not siblings, but a married couple – and both 
teach at the University of Toronto, though in different faculties. Linda holds the 
rank of University Professor of English and Comparative Literature and Michael 
Hutcheon is Professor of Medicine and Deputy Physician in Chief for Education 
at the Toronto Health Network. Linda Hutcheon is the author of nine (solo) 
books on contemporary culture and theory; Michael Hutcheon has published 
widely in the fields of medical education as well as lung transplantation. The two 
have worked collaboratively and across their very different disciplines on the 
intersection of medical and cultural history, using opera as their vehicle of 
choice. They have given many lectures and published a number of articles and 
three books so far: Opera: Desire, Disease, Death (1996); Bodily Charm: Living Opera 
(2000); Opera: The Art of Dying (2004). They are currently studying creativity and 
aging through the late style and later lives of 19th- and 20th-century opera 
composers. 
Abstract 
“Jazz/Opera and the Staging of Race” 
Arguably, jazz has been a "racialized" art from the start, but so too, in a different 
way, has opera. When these two very different musical modes come together on 
stage, as they do in D.D. Jackson and George Elliott Clarke's Québecité, 
(commissioned by the Guelph Jazz Festival for its 10th anniversary) issues of race, 
multiculturalism, and diaspora are foregrounded in provocative ways. 
 
Vijay Iyer 
Panel: “Improvising Digital Culture” 
 
Peter Johnston 
Panel: “The Writing’s Off the Wall: Improvisation and Theories of Discourse” 
Bio 
Pete Johnston was born in Windsor, N.S., the son of a high school music teacher 
and a Baptist Church pianist. He studied music composition and double bass at 
Dalhousie University, alternating scholarly endeavours with tours of North 
America as part of the Johnny Favourite Swing Orchestra. After completing his 
studies at Dalhousie, Pete moved to Toronto in 2001 and began working as a 
freelance musician, teacher and novel editor. After several years in the part-time 
employment trenches in Toronto, Pete returned to the academic life, completing 
a masters degree in composition at York University in 2005. He is currently 
working on a PhD in Ethnomusicology at York University, and spent the 2006-
2007 academic year in London, England, where he performed for Queen 
Elizabeth II. Now back in Toronto, Pete has resumed his studies at York while 
still maintaining an active career as a performer and composer. His PhD research 
is funded by the Social Sciences and Humanities Research Council of Canada, for 
which he is most grateful. 
Abstract 
“Getting the Music off the Page: Practice-based Research and the Construction 
of the Practitioner-Theorist” 
This paper explores the relevance of the emerging field of practice-based 
research to the study of improvisation. As an active improvising musician, I have 
been looking for ways to integrate my practical experience in the field into the 
theoretical discourse surrounding the academic study of improvisation. Through 
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an engagement with the identity formation of “practitioner-theorist”, as it has 
been adopted by practice-based research scholars, I will investigate ways of 
documenting, interpreting, and reflecting upon my own solo practice as a 
double-bassist, as a way of generating insight into the larger field of cultural 
production that surrounds improvised music. 
 
Kidd Jordan 
Panel: “Rebuilding Community: New Orleans Perspectives” 
Abstract 
Mr. Jordan will discuss his lifetime’s work in the context of New Orleans. 
 
Mark Laver 
Panel: “The Great Divide?: Eurological and Afrological Perspectives on 
Improvisation” 
Bio 
Mark Laver is a PhD student in Ethnomusicology at the Faculty of Music at the 
University of Toronto. He has been published in several academic and non-
academic journals, including SAGAR, Discourses, The Recorder, and Canadian 
Musician. He has presented papers at CUMS, the Asian Graduate Studies 
Conference at the University of Texas at Austin, and as part of the Faculty of 
Music’s colloquium series. His dissertation research is focused on the use of jazz 
in marketing. Mark is also a busy working saxophonist in Toronto; in 2005, he 
was featured in the music periodical La Scena Musicale as one of Canada’s Rising 
Stars. His research is funded by the Social Science and Humanities Research 
Council. 
Abstract 
“America’s Classical Music: Jazz, Elitism, and the Meaning of Blackness” 
The jazz meta-narrative is a tale that traces both the ascendency of a low-brow 
music into a high art form, and the entry of a marginalized African-American 
population into the establishment of American society. In many respects, the 
sound of jazz has been the sound of social change. Since the 1990s, however, with 
its growing prevalence in five-star hotel lobbies and luxury car commercials, jazz 
has increasingly become a signifier of bourgeois sophistication, elegance, and 
elitism. This paper posits reasons for this semiotic shift, and explores the 
implications of the changing meaning of jazz on the popular conception of 
blackness.  
 
George Lipsitz 
Keynote Talk 
Bio 
Dr. George Lipsitz is professor of Black Studies and Sociology at the University 
of California, Santa Barbara. His publications include  Footsteps in the Dark, 
Dangerous Passages, and Time Passages. Lipsitz is the editor of the Critical 
American Studies series at the University of Minnesota Press and co-editor of the 
American Crossroads series at the University of California Press. He has been 
active in struggles for fair housing and educational equity, and currently serves 
as a member of the Board of Directors of the National Fair Housing Alliance. 
Abstract 
“Improvisation and Diaspora: Why New Orleans Matters” 
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The history of expressive culture in New Orleans helps us rethink the idea of 
diaspora, to see how people who do not control the spaces in which they live can 
use music, visual art, speech, dance, and dress to fashion forms of world-
transcending citizenship that become more important than temporal homelands. 
The flamboyant performance traditions of New Orleans can seem frivolous and 
even foolish to unknowing observers, but they serve serious social purposes in 
the context of systematic racial and class subordination. 
 
Steven Liss 
Welcome 
Dr. Steven N. Liss is the Interim Vice-President (Research) for the University of 
Guelph. He is widely recognized for his work and research in the areas of 
environmental biotechnology and engineering, applied microbiology, 
wastewater and water microbiology, and microbial structures. He chairs the Peer 
Review Panel for the Ontario Ministry of Research and Innovation’s Research 
Excellence program and is a member of the College of Reviewers for the Canada 
Research Chair Program. 
 
Brent Mix 
Panel: “The Great Divide?: Eurological and Afrological Perspectives on 
Improvisation” 
Bio 
Brent Mix is pursuing his doctorate in English at Northwestern University, 
where he has studied with Kevin Bell and Brian Edwards. His dissertation 
explores the emergence of American New Criticism in its historical context 
through engagements with the poetry of Wallace Stevens and the critical 
reception of Hart Crane. His work on jazz and improvisation is currently seeking 
a home. 
Abstract 
“Idiom and Empire: The Historicity of Free Improvisation” 
Through covert political action and capitalist global expansion, American "jazz" 
became the sound of empire. "Jazz" musicians of Europe and Asia faced the 
option of playing in an American musical style or not playing at all in a market 
driven by the American dollar. The response was to generate a non-idiomatic 
style that would reject reference to jazz and therefore the language of the 
imperial power. My project investigates the development of European non-
idiomatic improvisation as a historical event. I argue that improvisers emerging 
and drawing from jazz traditions and non-idiomatic improvisers manifest 
different reactions to the same stimulus: that of the American cultural 
imperialism of the Cold War era. 
 
Hafez Modirzadeh 
Panel: “Transcending Genre and Language” 
Bio 
Hafez Modirzadeh is a tenor saxophonist and composer/theorist whose original 
cross-cultural “chromodal” approach was recognized with a PhD from Wesleyan 
University in 1992, and has since been the subject of extensive lecturing and 
recording. Having performed with such artists as Omar Sosa, Steve Lacy, Fred 
Ho, Oliver Lake, Don Cherry, and Ornette Coleman, Dr. Modirzadeh’s most 
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recent CD release, Bemsha Alegria (Disques Chromodal 005), is the result of his 
collaboration with Flamencos and Gnawans in Andalusia, while serving a 2006 
Fulbright Senior Lectureship at the University of Granada, in Spain. From 1990-
98, he developed the Improvised Music Studies Program at San Jose State 
University, and is currently a professor of Music at San Francisco State 
University. 
Abstract 
“Rising Partials Realizing Sound Come-Unity: Makam X and the Afro-
Diasporic Un-Conscious” 
The human experience has always relied upon a continuum of fixed and fluid 
intervallic activity, or migratory dispersal, which constantly intersects and 
shape-shifts perceptions of self in relation to source and society. Musical cultural 
distinctions arising from physical relocation share in another kind of dispersal as 
well: that of an elemental aural archetype here termed “Makam X”, placed most 
generally within an Afro-Diasporic Sound Community, but also moving beyond 
all geographical and historical reference points. Considering Heraclitus’ idea that 
“the hidden harmony is better than the obvious one”, what could the “hidden” 
be, then, hinging Persian dastgah, African American blues, and Andalucian 
flamenco, with, say, Filipino kulintang? 

As the Sanscrit term ranj relates both to color in Iran (rang) and tonality in 
India (rag), the parallel dispersions of both sound and light spectrums transform 
through the humanly creative. By naming this sound spectrum “Makam X” – 
previously called the overtone (or harmonic) series – intertextual signifying 
occurs: one inclusive “Makam” (Arabic for “musical system”) containing partials 
of a universal order interrelated by “X”, which illuminates all improvised musics 
(i.e. aural/oral traditions) of the world with a “just” intonation that eternally 
defies any static concept of uniformity which may oppress creative diversity (i.e. 
the tonal hegemony of “equal” temperament). In divine proportion, Makam X 
rises from a sea of shifting sources, a nautilus of cryptic spiral harmony, 
signifying in sound the reason why Malcolm remained “X”: as long as the 
prejudice against race and class that produced it persists, it becomes a symbol for 
unity beyond any individual or cultural group. Likewise, the 10th-12th partials 
from Maqam “X” hold the potential for modal co-existence between any/all 
human sound systems.  

Original inter-cultural performance excerpts between selected improvised 
practices are shown to suggest that through the understanding of interrelated 
partials of sound, we may be able to find ways to restore partials of our own 
humanity as well, and in so doing, understand improvisation more as a series of 
perpetual variations on life.  
 
François Mouillot 
Panel: “Fostering Dissent, Building Communities” 
Bio 
François Mouillot has spent this past year in the graduate department of 
Ethnomusicology at York University, and is currently working towards a 
masters degree in European Studies at the University of Guelph. His academic 
research focuses on the ties between popular and traditional musics, identity-
building and nationalism in the Basque Country. He developed a keen interest in 
Basque cultural minority musics and their significance in broader political and 
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cultural contexts over the course of his Bachelor of Arts in Music at the 
University of Guelph. François plays the guitar and toys with a number of 
electronic and noise instruments, and has experience as an improviser through 
the University of Guelph’s Contemporary Music Ensemble and several projects 
blending popular and experimental musical aesthetics. His other interests 
include philosophy, politics, traveling and surfing in his native land, France 
Abstract 
“Resisting Poems: Expressions of Dissent and Hegemony in Modern Baroque 
Bertsolaritza” 
This paper will examine the relationship between modern bertsolaritza, a 
traditional improvised form of Basque sung poetry, and its sociopolitical context. 
The practice of bertsolaritza exemplifies the ancient Basque oral traditions, but its 
recent fundamental evolutions, institutionalization and renewed popularity also 
make it one of the most significant instruments of the Basque modern cultural 
revival. Bertsolaritza then functions both as tool for the construction of Basque 
national hegemony as well as an expression of dissent and resistance to cultural 
forces exterior to the Basque Country. The concepts of improvisation as 
resistance and as a process of identity-building will be discussed in relation to 
Basque authenticity and ethnicity. 
 
D Y Ngoy 
Panel: “Transdiasporic Collaborations in the African Diaspora” 
Friday, September 5 
Bio 
DY Ngoy is a cultural researcher and archivist whose areas of interest encompass 
hybridization and creolization in Linguistics and Musicology. He has been 
involved in field research mostly in Africa and Europe. Over the past five years, 
he has been involved in research to develop new techniques of documenting oral 
tradition. He is presently working on a book that documents the presence of 
American Improvisers in Paris from 1965-85. 
Abstract 
“Edja Kiungali: Recapturing the African Imagination” 
In the aftermath of 1968, Paris witnessed an unprecedented migration of 
American musical practitioners, mostly in their thirties, who presented a music 
which was in tune with the philosophical and political issues of that time. While 
in Paris, this young breed of American improvisers, such as the Art Ensemble of 
Chicago, Steve Lacy, Alan Silva, Don Cherry, interfered with the mostly French 
local musicians, such as the bassist Beb Guerin and pianist Francois Tusques,  
among others. Paris – the metropole of the former colonial empire – also had a 
small representative from the Dom-Tom (Madagascar, Martinique and 
Guadeloupe) and newly independent countries from Africa. Two names featured 
extensively in the ensemble of American Improvisers, namely the Guinean alto 
saxophonist Jo Maka and Togolese trombonist Adolphe Winkler. These seasoned 
and astute West African improvisers enlightened the orchestras of the bassist 
Alan Silva and trumpeter Ambrose Jackson. Where Maka and Winkler had in 
common a West African cultural heritage, their approach to improvisation and 
composition was different due to their upbringing in the colonial French Empire 
and German Empire. In this presentation, I will propose to examine how these 
two musicians – in their own band (Edja Kungali) or with other ensembles (such 
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as Alan Silva's, Ambrose Jackson's) straddled the bridge between African 
traditional (Agbaja, Ewe, etc.) and popular (High-life) music on one hand and the 
language of bebop and post-bop on the other. 
 
Sunni Patterson 
Panel: “Rebuilding Community: New Orleans Perspectives” 
Bio 
Emerging from the musical womb that is New Orleans, artist and visionary 
Sunni Patterson combines the heritage and tradition of her Native town with an 
enlightened modern world-view to create music and poetry that is timeless in its 
groove. Sunni has been a featured performer at many of the U.S.’s premier 
spoken word venues, including HBO's Def Poetry Jam. She has also had the 
privilege of speaking at the Panafest in Ghana, West Africa. She has worked with 
several well known artists and performers including Hannibal Lokumbe, 
Kalamu Ya Salaam, Sonia Sanchez, Wanda Coleman, Amiri Baraka, the Laini 
Kuumba Afrikan Dance Company, and many more. An Aborisha and advocate 
of Holistic Health, Sunni has also trained with several noted local, national, and 
international healers. She has produced two acclaimed spoken word CDs:  Porch 
Prophecies and Sunni Patterson. Sunni is a cultural, spiritual, and human rights 
leader in post-Katrina New Orleans.  
Abstract 
Ms. Patterson will reflect on the current conditions in New Orleans and also 
perform some of her work. 
 
Alexandre Pierrepont 
Panel: “The Great Divide?: Eurological and Afrological Perspectives on 
Improvisation”   
Bio 
Alexandre Pierrepont is a social and cultural anthropologist, working at 
Université Paris-VII and Sciences Po (France), who specializes in the internal 
alterations (at the corner of otherness and togetherness) of the Western World 
and in the African American musical continuum as a social institution. He 
completed his PhD on the AACM. Pierrepont is also a writer (Le Champ 
jazzistique, Parenthèses, 2002), translator (William Parker’s Sound Journal, Jalan 
/Sons d’hiver, 2004) and artistic adviser for labels and festivals. 
Abstract 
“Cultural Triangulations – Yorubas and New Yorubas Across the Black 
Atlantic” 
This presentation is the product of a Paris seminar, conducted in conjunction 
with Mike Ladd, that explored different figures (thinkers, writers, painters or 
musicians and their works) from what Paul Gilroy called the "Black Atlantic", 
and used them as vehicles or vessels to move from one continent to the other, 
from one century to the other, backwards and forwards, in a search for new but 
positive "middle passages" between the social and the cultural worlds. The class 
focused on different urban centers that functioned as crucial meeting points in 
fostering cultural and racial cross-fertilization throughout history, with the 
understanding that different modes of globalization or cosmopolitanism have 
been active for centuries and are integral to the African Diaspora. Alexandre 
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Pierrepont will be focusing specifically on the fourth class of the seminar, 
“Yorubas and New Yorubas”. 
 
Natasha Pravaz 
Panel: “Improvising Cities: Civic Space and Collective Agency” 
Bio 
Natasha Pravaz is assistant professor of Anthropology at Wilfrid Laurier 
University, where she teaches courses on performance, ritual, and gender, with a 
focus on Latin America. She has published her work on the role of Brazilian 
samba in the formation of national identity in the journals Identities: Global Studies 
in Culture and Power, the Journal of Latin American Anthropology, and Visual 
Anthropology among others. Natasha is also a musician who enjoys playing the 
tamborim and the guitar with the Brazilian musical community in Toronto. 
Abstract 
“Brazilian Music and Community Building in Toronto” 
This paper explores the role of music practices in building community life and 
giving voice to experiences of displacement and exile in the Latin American 
diaspora of Canada. In particular, it focuses on the role of Brazilian music 
practices in a) the formation of diasporic communities in Toronto, and b) the 
enabling of immigrants’ adaptation to new settings. While the paper studies how 
immigrants use music performance practices to help them settle in their new 
country, it also looks at how Canadians both support this process and are 
influenced by it. I argue that recent immigrants turn to musical performance as a 
means to gain cultural capital, build support networks, and influence 
mainstream culture; and that the identity and community engagement of 
Canadians involved in Brazilian music practices are shaped by this participation.  
 
Matana Roberts 
Panel: “Play What You Are: Improvisation and Affirmation” 
Friday, September 5 
“Creativity and Improvisation” 
 
Jason Robinson 
Panel: “Transdiasporic Collaborations in the African Diaspora” 
Bio 
Jason Robinson is a saxophonist and scholar. He has performed or recorded with 
Anthony Davis, George Lewis, Gerry Hemingway, Dana Reason, Lisle Ellis, Paul 
Plimley, Peter Kowald, Muhal Richard Abrams, Vinny Golia, Eugene 
Chadbourne, Earl Howard, Bertram Turetzky, the San Francisco Mime Troupe, 
Groundation, Toots and the Maytals, Apple Gabriel, Don Carlos, Ras Michael, 
and many others. Robinson is Visiting Assistant Professor in Music at Amherst 
College, where he teaches courses on improvised music, jazz and popular music. 
He has also taught at the University of California, San Diego and Irvine 
campuses. He received his PhD in Music (Critical Studies and Experimental 
Practices) from the University of California, San Diego. Robinson is also member 
of the Trummerflora Collective and artistic director of Circumvention Music, an 
independent record label dedicated to improvised music. 
Abstract 
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“Improvising the African Diaspora: Transdiasporic Collaboration and Musical 
Experimentalism” 
This paper focuses on Randy Weston’ s collaborations with Gnawa musicians 
from Morocco and the discourse surrounding Taj Mahal’ s and Toumani 
Diabate’s Kulanjan project as a means of understanding the complex ways that 
“Africa” serves to structure some contemporary musical practices. These 
examples feature African American musicians in collaboration with (continental) 
African musicians and embody the kind of diasporic “bounce back” identified by 
Chude-Sokei. I am particularly interested in exploring the different relationships 
Weston and Majal have to African American music making– a jazz pianist and a 
blues vocalist/guitarist, respectively– and how these varying musical lineages 
impact their collaborations with African musicians. 
 
Simon Rose 
Panel: “Free Improvisation, Education, and Cultural Dynamics” 
Bio 
As a musician, Simon Rose’s interest in free-improvisation has developed by 
exploring the possibilities created by limiting himself to the alto saxophone. He 
has focused on solo playing for a number of years, the live/extended 
performance aspect leading to the release of ‘Procession’ (FMR 2007). In 2007, he 
undertook a solo tour in England. 

His long-term involvement in the trio ‘badland’ with Steve Noble and 
Simon Fell has resulted in several tours, three CD releases to wide critical acclaim 
and a BBC Jazz on Three session (2005). Recent collaborations have been with 
Adam Bohman, Rhodri Davies, Steve Noble, Mark Sanders, the London 
Improvisers Orchestra and others. 

As an experienced teacher (initially in drama and theatre in education,) he 
has worked in schools, colleges and more recently as a visiting lecturer in 
universities. His research has developed through the inclusion of practice-based 
activity and has focused on developing understanding of the potential of creative 
processes, in this case free improvisation, for broad aims in education. Much of 
his experience in education has been from working with those described as with 
‘special educational needs’ or ‘excluded’. He completed an MA (professional 
practice, Middlesex University 2008) and will be embarking on a PhD in 
September. 
Abstract 
“Articulating Perspectives on Free Improvisation for Education” 
This paper will describe a recent research project exploring the potential of free 
improvisation for education, its aim, methodology, findings, conclusions, and 
development ideas. It focuses on ‘articulating perspectives of free improvisation 
for education’. Practicing musicians were interviewed in order to discern and 
describe what improvisation is in three locations: Bay Area of California, USA; 
London and other cities in the UK; and Helsinki, Finland. Through the pilot of 
the study, developed in California, interviews were initiated utilizing semi-
structured and unstructured methods. Teaching, performing and visiting 
lecturing provided the settings for the research work. The participant 
observation part of the project involved over twenty performances ranging from 
a solo tour, monthly performances with the London Improvisers Orchestra, 
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a large performance piece involving approximately one hundred and fifty 
musicians, other large groups and a number of small groups. A literature review 
was carried out exploring work done in the area. This involved a multi-
disciplinary search in order to gain understanding of the phenomena, its 
musicological, psychological, philosophical and social character. Analysis of the 
data utilized a grounded theory approach. Thirty-seven features were reduced to 
four and subsequently a conceptualization of free improvisation developed, 
embodying the characteristics. 
 
DJ Spooky 
Panel: “Improvising Digital Culture” 
 
Jason Squinobal 
Panel: “Transdiasporic Collaborations in the African Diaspora” 
Friday 
Bio 
For more than ten years Jason Squinobal has been a professional saxophonist 
performing in various jazz venues throughout New England, New York City, 
Boston, and Pennsylvania. He has been trained extensively in jazz performance 
and improvisation by some of the finest jazz educators including Jerry Bergonzi, 
Dr. Nathan Davis, and George Garzone. Recently, Mr. Squinobal has been 
composing original jazz compositions that merge elements of West African 
music with elements of jazz for both big band and jazz combo. As an active 
ethnomusicologist and jazz scholar at the University of Pittsburgh, Mr. Squinobal 
has conducted numerous research projects concerning jazz, music of the African 
diaspora, and intercultural interaction. His masters thesis entitled “The Use of 
African Music in Jazz From 1926-1964: An Investigation of the Life, Influences, 
and Music of Randy Weston” explores the use of traditional African Music in the 
jazz improvisation and compositions of Randy Weston. Mr. Squinobal is 
currently ABD at the University of Pittsburgh. He has begun conducting research 
for his PhD dissertation and expects to defend the work in April 2009. 
Abstract 
“Randy Weston: Preserving African Roots Through Jazz Improvisation” 
In this presentation I will investigate the social and cultural influences that 
encouraged Randy Weston to integrate traditional West African music into his 
jazz improvisation. In doing so, I will analyze Weston’s improvised solo on 
“Mystery of Love” to demonstrate the integration of African musical elements 
into Weston’s original jazz improvisation. The cultural environment in America 
from the time of the Harlem Renaissance through the Civil Rights Movement 
was such that African Americans sought to connect with their African roots. 
Weston was greatly influenced by this period of time, due in large part to his 
father’s consistent efforts to instill within him the importance of his African 
heritage. 

This presentation depicts a fluid interaction of different elements of 
African and African American culture that came together in a very specific way 
to shape Weston’s life and music. Although no other person has been influenced 
in exactly the same way that Weston has, his influences, experiences, and musical 
philosophy are similar to those of other jazz musicians who were active during 
this time. 
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Alan Stanbridge 
Panel: “The Great Divide?: Eurological and Afrological Perspectives on 
Improvisation” 
Bio 
Dr. Alan Stanbridge is an assistant professor in Visual and Performing Arts and 
Arts Management at the University of Toronto, cross-appointed in Music and 
Museum Studies. Stanbridge is the recipient of a Faculty Teaching Award for his 
contribution to undergraduate teaching. Drawing on a diverse range of musical 
examples from the early 20th Century to the present day, Stanbridge’s 
interdisciplinary research focuses on the manner in which a variety of discourses 
have served to shape contemporary understandings of musical meaning and 
cultural value. His research project is supported by a grant from the Social 
Sciences and Humanities Research Council of Canada (SSHRC). Stanbridge has 
published articles on popular music, jazz history, cultural policy, and cultural 
theory, and he is currently working on a book entitled Rhythm Changes: The 
Discourses of Jazz, to be published by Routledge. He is a contributor to the 
Continuum Encyclopedia of Popular Music of the World, and a member of the 
Editorial Boards of the International Journal of Cultural Policy and the Jazz Research 
Journal. His past includes a 15-year career in professional arts management and 
music promotion in Britain, where he was Director of the Glasgow International 
Jazz Festival, among other posts. 
Abstract 
“The Day will Come: Discourses of African-American Authenticity and 
European Improvised Music” 
In this paper, focusing especially on the British jazz and improvised music scene, 
I examine the manner in which such stereotypes (in George Lewis’ comparative 
analysis of AACM and European approaches to improvisation) simply neglect 
the full range – both historical and current – of contemporary music-making 
practices evident in that scene: practices which – although drawing early 
influence from African-American models, as musicians such as Evan Parker (see 
Wickes, 1999: 98) and Trevor Watts (see Watts, 1973; and Ansell, 1979) have 
freely acknowledged – owe little in their ensuing developments to late Coltrane 
(or, indeed, to subsequent American forms), and reveal a distinctive approach to 
exploring the interface between improvisation and composition, whether in the 
work of Barry Guy, John Stevens, Keith Tippett, Tony Oxley, or Howard Riley. 
Moreover, in addition to the contributions of British ‘second generation’ 
musicians, from Django Bates to Spring Heel Jack, the gloriously diasporic work 
of figures such as Joe Harriott, Chris McGregor, Dudu Pukwana, and Harry 
Miller represents a unique contribution to the development of specifically non-
American forms of jazz and improvised music. 
 
Greg Tate 
Panel: “Play What You Are: Improvisation and Affirmation” 
Friday, September 5 
 “The Black Rock Coalition” 
 
Yvan Tétreault 
Panel: “The Writing’s Off the Wall: Improvisation and Theories of Discourse” 
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Bio 
Yvan Tétreault’s interest in books, not only for their contents, but also for their 
concrete physical features (typography, binding, etc.), has resulted in his 
pursuing studies in both philosophy and graphic design. After several years 
spent teaching various aspects of the graphic arts, Yvan is currently a doctoral 
candidate in philosophy at McGill University. He is especially interested in the 
cognitive resources involved in the production and appreciation of wit and 
humour. 
Abstract 
“Witty Music?” 
This paper will investigate whether (and how) music, and especially improvised 
music, can appropriately be experienced as witty or humorous. As finding 
something funny (or not) is often argued to be constitutive of group identity, 
what is experienced as humorous or witty in improvised music is very likely to 
vary with improvising communities. Musical/improvisational tropes, for 
instance, can presumably be employed in an “insider” way, or so as to 
suggest satire, parody, or even irony. These may also be suggested by specific 
performance behaviors. How might the presence of humor in improvised music 
relate to the social aesthetics such music suggests, and to the manner in which its 
performance mediates cultural understanding? 
 
Lee Veeraraghavan 
Panel: “Fostering Dissent, Building Communities” 
Bio 
Lee Veeraraghavan completed her B.Mus. and MA degrees in music theory at the 
University of Western Ontario. She currently resides in Hamilton, from whence 
she has been commuting to teach music theory courses at various schools, 
including Wilfrid Laurier University, the University of Guelph, and the 
University of Waterloo. She plans to apply for doctoral programs in 
Ethnomusicology this fall, and her broad areas of interest are music as a means of 
empowering marginalized groups, and the role of music in religious ceremony. 
Abstract 
“Improvised Hip Hop and Community Building Across First Nations Youth” 
The recitation of improvised raps, or freestyle, is an important activity within the 
hip hop community. Freestyle is most often performed within a group or in front 
of an audience, and it is the reaction of the crowd that encourages the performer. 
A vibrant sense of community is thus created. Despite being a relatively young 
art form, rap music has transcended national and cultural boundaries. Some 
believe that its appeal stems from its potentially empowering message. The wide 
range of possible subject matter, however, would suggest that it is something in 
the medium itself that is so appealing. This paper examines freestyle’s capacity 
for community building among First Nations youth in Canada. 
 
Cesar Villavicencio 
Panel: “The Writing’s Off the Wall: Improvisation and Theories of Discourse” 
Bio 
Cesar Villavicencio studied at the Royal Conservatory, The Hague, Netherlands. 
He completed a PhD (2008) at the University of East Anglia, UK, researching the 
application of rhetoric in free-improvised music. As a recorder player he 
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performs ancient music and contemporary compositions. One of his main 
interests is the development of new techniques which give the recorder the 
possibilities of interacting with electro-acoustics. He created, in cooperation with 
the Institute of Sonology of the Royal Conservatory, a MIDI counter bass 
recorder (e-recorder) which interacts with the environment of improvisation and 
live electronic music. Villavicencio’s performances have been presented by Steim 
in Amsterdam, Metronom in Barcelona, Logos in Ghent, FIU in Miami, Sonorities 
Festival in Belfast, CPFL in São Paulo, WORM in Rotterdam, and Felix Meritis in 
Amsterdam. Periodically, he gives workshops and concerts throughout Europe, 
North and South America. 
Abstract 
“The Discourse of Free Improvisation: A Rhetorical Perspective on Free 
Improvised Music” 
How can we talk about free improvised music? Would it be possible to teach free 
improvisation? This study presents rhetoric as a suitable area for establishing a 
discourse on free improvisation. Rhetoric is being tested in understanding this 
music in structural and intentional terms. This investigation has set out to 
propose that the social environment in which this music activity is realized is 
crucial for understanding this practice. The creation of form and content 
collectively has uncovered ethics as the primary force in establishing the style of 
free improvised music. Ethics, the driving force in rhetorical theory, helps us to 
understand this music aesthetically, opening ways for the development of 
pedagogical approaches. 
 
Rob Wallace 
Panel: “Transcending Genre and Language” 
Bio 
Rob Wallace holds the PhD in English Literature from the University of 
California, Santa Barbara. He writes on improvisation, modernism, and poetry, 
and he is also an active percussionist in a number of musical settings. Dr. 
Wallace is a post-doctoral fellow in the Improvisation, Community, and Social 
Practice Project at the University of Guelph for 2008/09.      
Abstract 
“‘In a Troubled Key’: Langston Hughes in Performance” 
My presentation investigates the successes and failure of Langston Hughes’s 
musico-poetic projects, focusing primarily on The Weary Blues, which in many 
ways is essentially an adaptation of his modernist long poem Montage as a 
Dream Deferred. I also look at Hughes’s additional performances with jazz 
groups, such as his work with pianist and composer Randy Weston. I argue that 
the fundamental issue at stake in these collaborations is not how to adapt words 
to music per se, but rather how to successfully integrate an aesthetics of 
improvisation within music and language.  
 
Deborah Wong 
Keynote Talk, Friday, September 5  
Bio 
Deborah Wong teaches at the University of California, Riverside and is an 
ethnomusicologist. She specializes in the musics of Asian America and Thailand 
and holds an MA and PhD (1991) from the University of Michigan and a BA, 
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magna cum laude (1982), in anthropology and music from the University of 
Pennsylvania. She has published two books: Sounding the Center: History and 
Aesthetics in Thai Buddhist Ritual (University of Chicago Press, 2001) addresses 
musicians' rituals and their implications for the cultural politics of Thai court 
music and dance in late 20th-century Bangkok, and Speak It Louder: Asian 
Americans Making Music (Routledge, 2004) focused on music, race, and identity 
work in a series of case studies including Southeast Asian immigrant musics, 
Chinese American and Japanese American jazz in the Bay Area, and Asian 
American hip-hop. She is a member of Satori Daiko, the performing group of the 
Taiko Center of Los Angeles, and her book in progress will address Japanese 
American drumming in California. She is President of the Society for 
Ethnomusicology for 2007-09. Dr. Wong is also a keynote speaker and course 
facilitator of the inaugural Summer Institute for Critical Studies in Improvisation 
at the University of Guelph.  
Abstract 
“Improvisation in American Taiko” 
Improvised solos in Japanese American drumming are a site of experimentation 
where ideas about tradition and intercultural fusion run into one another. They 
are also a place where fear and machismo crystallize, and where gendered ideas 
about skill are put front and center. Wong will show several video examples of 
taiko improvisation and will try to get inside the moment of free play. 
 
Clyde Woods 
Panel: “Rebuilding Community: New Orleans Perspectives” 
Bio 
Professor Clyde Woods worked with several community organizations in 
Baltimore before earning his PhD in Urban and Regional Planning from UCLA. 
His research focuses on regional poverty, power, race, and culture. His first 
book, Development Arrested examined these relationships in the rural Mississippi 
Delta; two upcoming books will address the role these social forces had in New 
Orleans, 1681-2008, and in Los Angeles, 1781 to the present. He is also engaged in 
a variety of projects associated with the reconstruction of New Orleans. His 
research is also focused on the philosophical contributions of blues, jazz, and hip 
hop. He recently co-edited Black Geographies and the Politics of Place with 
Katherine McKittrick at Queens University. 
Abstract 
Dr. Woods will address his work on the reconstruction of New Orleans. 


