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Karen Crawley: “Deviating from the script – police, power, performance 
and Australiaʼs ʻcensorship crisis”ʼ  
 
In 1969 - the year known as the ʻcensorship crisisʼ – Australian police staged a 
series of dramatic interventions into local theatre productions.  At the end of one 
performance of Alex Buzoʼs Norm and Ahmed, police officers mounted the stage 
and arrested the actor playing Norm for uttering an obscene word in the playʼs 
final line.  Drawing on Butlerʼs and Bourdieuʼs work on the performative nature of 
legal relationships, their need to be continually acted and re-enacted, this paper 
examines this intervention as the unscripted collision of two scripted 
performances – the play and the arrest. In a subsequent performance of the 
same play, police turned up backstage to enforce alterations to the script, and 
observed the performance itself, during which the audience laughed when one of 
the characters spoke highly of the police force. The audienceʼs unscripted 
laughter dramatizes the precarious nature of all performances of power, laughter 
marking the vulnerability of improvisational law.  When censorious performances 
achieve censorious effects, and when they fail, depends on an interaction 
between performers and audience that cannot be entirely scripted in advance.   
 
Eugene McNamee: “Is Justice Just Ice?”  
 
The productive collision of meaningful composites in ʻjusticeʼ provides Joni 
Mitchell with an elegant metaphor for her attack on contemporary politics in the 
song ʻSex Killsʼ from her Grammy award winning ʻTurbulent Indigoʼ album. The 
line which follows ʻjust the strong doing what they can, and the weak suffering 
what they mustʼ is lifted from Thucydides ʻMelian Dialogueʼ, an extended debate 
on the rights and wrongs of empire building between a subject people and the 
conquering Athenians. Each in their separate ways this album (and her work 
more generally, in particular collaborations with Jaco Pastorius and Charlie 
Mingus) and this dialogue constitute improvisational interventions on the theme 
of justice, united perhaps within a pattern of ʻpoeticsʼ. This paper will explore this 
theme more fully, with reference in particular to globalization, time, restlessness 
and speed. The overall theme developed is that of improvisation as justice and 
justice as improvisation.  
 
Clare Moss-Couturié: “Archipelic Thought, Improvisation and "artistic 
authority": Betty Carter in the 1950s”  
 
Drawing inspiration from Édouard Glissantʼs “archipelic” thought, I want to 



question how human beings relate to each other, but also to the world through 
improvisation. The possible distinction between “legitimate” and “illegitimate” 
artistic authority further interrogates articulations of authorship regarding 
improvisation, justice and power. How may the study of Betty Carterʼs early 
compositions/performances be accounted for vis-à-vis such a distinction?  
In order to possibly account for the query, I first elucidate relational stakes at play 
between improvisation and justice in the aesthetic field at large, then in the jazz 
field. Their actualization in bebop is illustrated by a short sequence featuring 
Betty Carter in the Lionel Hampton Orchestra (1948). I then situate one of Betty 
Carterʼs early compositions: « I Canʼt Help It » (1955) in the context of the 
discourse and the reception of bebop and the Hip aesthetic. Finally, I draw on 
some of the possibilities and limitations that derive from such review, in French 
research particularly. 


